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descendant of Edward the Third, succeeds to the throne;
and Henry the Fourth's' * usurpation is, so to speak,
avenged. The expiation of the murder of Richard' the
Second by the fall of Henry the Sixth is, as G-ervinus
points out, expressly intimated in 2 H. VI., iv. i. 94

H.
Apart from the general gist of the play of Henry the
Fifth, we must refer back to Eichard the Second and the
two parts of Henry the fourth in order to grasp Shake-
speare's conception of the character of Henry the Fifth.
"The central element in the character of Henry," says
Professor Dowden, "is his noble realization of fact."
Or, as Gervinus puts it in slightly different language,
"It belongs to his nature and essence to be everything
when occasion calls him and necessity claims him." The
first reference we have to him is in EicMrd the Second, v.
3. 1-22; the next, in 1 H. 17., i. 1. 78-91, where the
King, his father, compares him unfavourably with Hot-
spur. The first time he is actually presented to us is in
1 Henry the Fourth, i. 2, His light-hearted disposition,
fond of excitement and adventure, finding no outlet in
more serious' enterprise, had led him into an unwise
intimacy with the witty but debauched old knight, Sir
John Falstaff. "With Sir John are his low associates,
Pointz, Peto, Gadshill and Bardolph, who on the first
scene in which the Prince comes before us, have
arranged a robbery of some travellers during the night.
Pointz persuades the Prince to pretend that he will
join in the exploit, disclosing to him at the same time
an underplot of his own by which he and the Prince